Over the past 25 years, Naomi Wallace has established herself as a major contemporary dramatist whose work combines political engagement, stylistic innovation, and erotically charged lyricism in a unique and compelling manner. She has garnered international attention, won prestigious awards, and received numerous commissions from major theatres. Her plays have been produced by the Royal Shakespeare Company and the Royal National Theatre, the Public Theater and New York Theatre Workshop, the Comédie-Française and the Festival d'Avignon, and by regional and provincial theatres on three continents. They have also found favor with fringe theatre groups looking to make their mark and university theatre departments interested in challenging their students with work that examines the relationship between identity and power. Her plays are taught in college drama courses and analyzed from a variety of theoretical perspectives by theatre scholars. She is an original and provocative voice in the theatre of our time.
The Theatre of Naomi Wallace: Embodied Dialogues seeks to advance the examination of her work by presenting a collection of scholarship, criticism, and commentary that constitutes a thorough analysis and a prospectus for further investigation. By way of introduction to Wallace's drama and the essays in this book, this overview falls into two parts: a biographical overview that traces in brief the arc of her career to date and a critical overview that outlines some of the basic elements of her playwriting.
Sonja de Vries, a Dutch journalist and activist from a working-class background, and Henry F. Wallace (1915 Wallace ( -2006 , an internationalcorrespondent-turned-gentleman-farmer and member of the wealthy newspaper family associated with the Louisville Times . Legendary in Louisville for his outspoken editorials, Henry was a lifelong activist vocal in his support of Castro's Cuba, the civil rights movement, and gay rights and his opposition to the arms race and the Vietnam War. Naomi grew up with her four sisters and one brother outside of Louisville on a 600-acre farm in Prospect, Kentucky, which remains the family homestead today, protected from development by a conservation agreement. As a child, she attended left-wing demonstrations with family members and went to progressive schools, where her position of relative privilege was highlighted by her friendships with children whose parents earned a living doing manual labor in local factories and farms. As a teenager, she learned to negotiate between languages and countries, as she alternated between Holland and the United States, before and after the divorce of her parents. 
